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PENTATONIC 
Penta is from the Greek meaning it may be white keys or a combination 
five. A Pentatonic scale has five of white and black keys. 
tones. One scale can be found on the Much folk music from earliest times 
five black keys of the piano. However, in many countries used this Pentatonic. 
All black keys All white keys White and black keys 
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MIXOLYDIAN MODE 


The term Mode generally means a The Mixolydian Mode can be found by 
scale or tonality. Contemporary com- playing from G to G on the white keys of 
posers are using scales based on old the piano. 


Greek and church modes. 


, ee 


There is a halfstep between the sixth Major Scale is the lowered seventh de- 
and seventh degrees. The unusual tone gree. This is easily seen when the Mix- 
of the Mixolydian Mode compared to the olydian is played on C. 

o 


THE CHILD 


SCOTLAND 
Moderato 
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OSTINATO is a musical pattern or tion or composition. It was used long a- 
theme that is repeated throughout a sec- go and is being used again in new music. 


CALLIOPE 


EVELYN UNO 
Waltz tempo 
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POLYTONAL 
Poly means "many." Polytonal means plays with a tonal center of Gb and the 
two or more tonalities played at the left hand C. 


same time. In this piece the right hand 
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INSIDE THE PIANO 


You can produce new sounds on your 
piano by strumming, plucking, or strik- 
ing the strings inside your piano. Henry 
Cowell, in the early 20th century, com- 
posed pieces using some of these ideas. 

Practice depressing the chords 
silently with your left hand. Reach in- 


7 
D.S. al Fine 


Right hand one octave 
higher on D,S, ad lib. 


side the piano with your right hand and 
strum from left to right with your fin- 
gernails. Strum in the rhythm shown on 
the top line while silently depressing the 
chord keys with your left hand. Press 
down each new chord an instant before 
you strum. 


GUITAR CHORDS 
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WHOLE TONE 


The Whole Tone Scale is all whole 
steps. There are only two possible 
whole tone scales on a keyboard instru- 
ment, They may begin on any tone. 


| ee eae ea 


The careful use of the damper pedal 


in Sea Breezes gives an interesting 
misty effect. 


Claude Debussy in the late 19th cen- 
tury used the Whole Tone Scale along 
with other patterns for new sounds. 


—— 


SEA BREEZES 


Moving along (J.* 69 - 80) 


RUTH PERDEW 


© Copyright MCMLXXII by MYKLAS PRESS, Box 929, Boulder, Colorado 80302 
All rights reserved. No part of this publication may be reproduced 
MP12 in any form without permission in writing from the publisher. 


under 


Yh, 


2 OS 0 OY) BN © We TS 
A EMAL ON ELA P SE 


S 
2) 
% 
s 
e) 


‘Last key 
of piano 


MP12 


10 
DORIAN MODE 


The Dorian Mode can be found by 
playing from D to D on the white keys of 


the piano. 

There is a whole step between the the Natural Minor Scale is the raised 
fifth and sixth degrees. The unusual sixth degree. MYSTERY MOUNTAIN is 
tone of the Dorian Mode compared with G Dorian, 


MYSTERY MOUNTAIN 


, ; D. JAEGER BRES 
Misterioso 
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PHRYGIAN MODE 


The Phrygian Mode can be found by 
playing from E to E on the white keys of 


the piano. 
There is only a half step between the second degree compared with the Natural 
first and second degrees. The unusual Minor Scale. SAD MOOD is C Phrygian. 


tone of the Phrygian Mode is the lowered 
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SAD MOOD 


BILLIE FERRELL 


Slowly (J = 80) 
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SYNCOPATION is any change in the 
usual pulses and accents of rhythm. It 
is often used in contemporary music. 
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MULTIMETRIC music has frequent This piece is in the Phrygian Mode. 
changes in the Time Signature. 


HOPSCOTCH 


RUTH PERDEW 
(J = 144-160) 
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The TWELVE BAR BLUES is a chord 
progression used in hundreds of popular 
songs and boogies. There are many 


Measure: 1 2 3 


Chord: I I I I Ib7 IV 


variations, but this is one of the most 
familiar blues progressions. 


12 BAR BLUES 


Swingy 


MARY ELIZABETH CLARK 
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BEAT OF THE DRUM 


D. JAEGER BRES 


Play the rhythm part with the flat of your hands on the top of the piano or on a drum 
held between your knees. 
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Suggestion: Tape the rhythm part on a tape recorder. Then play the melody with 
the tape. Or you could have a friend play one part and you play the other. Have fun! 
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CLUSTERS are several adjacent tones 
sounded together, Clusters vary in size 
from three or four keys to as many as 
the forearms can press down at once. 
The notation for clusters is shown in the 
first measures of Hippos. The flat sign 
over the cluster means all black keys; 
the natural sign over the cluster means 
all white keys. 


Play Hippos quite slowly. The clus- 
ters are played with the left arm on the 
black keys andthe right arm on the white 
keys. Since arms vary in length, only 
the top note for the right arm and the 
bottom note for the left arm are given. 

The intervals of fourths and fifths are 
another 20th century sound, 


HIPPOS 


RUTH PERDEW 


Very slowly, ploddingly (J = 56-69) 


Right forearm 


on white keys 


Left forearm 
on black keys 
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The HUNGARIAN MINOR SCALE dif- 
fers from the Harmonic Minor Scale by 
the raised fourth degree. 
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HUNGARIAN FESTIVAL 


RUTH PERDEW 
Gaily (¢ = 168 - 192) 
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ALEATORY 
CLUSTERS 


ALEATORY music has elements of 
chance in either the composition or the 
performance. Ghostly Shadows has two 
beginnings marked A and B, and three 
endings marked 1, 2, and 3. 

On each of six small pieces of paper 
write one combination: A-1, A-2, A-3, 


B-1, B-2, B-3. Example: B-3 means 
to play the B beginning and the 3 ending. 
Mix the papers and draw one. Play 
the composition with that combination. 
Draw different papers as you please. 
Sometimes you may wish to choose 
the combination. 


GHOSTLY SHADOWS 


(¢ = 80 - 126) 
@ Open right palin on white keys 
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TWELVE TONE ROW 


In an effort to get away from just the 
sounds of Major and Minor, composers 
of the early 20th century started using 
the Twelve Tone Row which has no Ton- 
ic or Tonal Center. 

The twelve tones of the octave are 
arranged ina series. (There are many 
possibilities.) In the composition, 


1. The Tone Row for Limit 12 


according to the rules, each tone is of 
equal importance. All twelve tones 
must be used before the series can be- 
gin again. 

The Tone Row may be inverted; it 
may be played backward, the Retro- 
grade; or the retrograde may be in- 
verted, 


2. The Inversion 


3. The Retrograde 


4, The Inversion of the Retrograde 


Limit 12 uses the Tone Row, its Inversion and Retrograde in the right hand only. 


LIMIT 12 


Pedal ad lib, 
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WHOLE TONE 
UNUSUAL EFFECTS 
CLUSTERS 


BARLESS MUSIC 


Long ago bar lines were not used in leaving them out. As you play this piece 
writing music. There are times now you may create suspense and drama by 
when music can be expressed better by playing in your own rhythm or "freely." 


KEVIN’S MIDNIGHT ADVENTURE 
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by Slowly, in time 


Slap with the right palm -- 
If pandon vhstn P 


.sees door open. SCREAMS! . hears door 
closed. 
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LYDIAN MODE 


The Lydian Mode can be found by 
playing from F to F on the white keys of 


the piano. 

There is a whole step between the the Major Scale is the raised fourth de- 
third and fourth degrees. The unusual gree, This is easily seen when the Lyd- 
tone of the Lydian Mode compared with ian is played on C, 
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THE WORKSHOP 


D, JAEGER BRES 


Allegro 
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